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INVITATION + OPEN CALL

GESELLSCHAFT FUR ZEITGENOSSISCHE KONZEPTE e.V.

GLITCH ART IN THE AGE OF
PERFECT CENSORSHIP

Curated by Verena Voigt M.A., Investigative Curator and Author (GFZK e.V., Potsdam),
and lan Keaveny aka crash stop (Ireland), Glitch Artist and Activist.

Registration for the kick-off meeting at the Digitalvilla is required by 15 June 2026:
kontakt@verena-voigt-pr.de - Zoom link available upon request.

The curatorial research and documentation project GLITCH ART IN THE AGE OF
PERFECT CENSORSHIP, together with the associated OPEN CALL, developed by
Verena Voigt and lan Keaveny aka crash stop, investigates artefacts and artistic
concepts that have been blocked, downranked, restricted or flagged as problematic
by algorithmic systems.

The OPEN CALL forms the foundation of a future exhibition project at the Digitalvilla
in Potsdam-Neubabelsberg (GER).

On Thursday, 18 June 2026, at 6:00 pm (Berlin time), we will present our first
findings and ongoing research and introduce artists who will speak about
experiences of shadow banning, downranking, demotion and appeals processes. The
OPEN CALL remains open until 31 August 2026.


mailto:kontakt@verena-voigt-pr.de
https://www.iktsite.org/spotlight/spotlight-with-verena-voigt
https://www.verena-voigt-pr.de/gfzk-ev/
https://www.verena-voigt-pr.de/gfzk-ev/
https://www.youtube.com/watch?v=FccT9h5lThg&list=PLz-HrCyC45wxqle33Cz6ejQ7lvFBqf2w8&index=4

At the centre of the project are artistic protest practices within Glitch Art. Through
damaged images, disruptions, compression errors and digital artefacts, these works
expose the cultural and political regimes embedded within contemporary platforms
—often by triggering elevated algorithmic risk scores, whether unintentionally or
through deliberate provocation.

The project seeks to understand the hidden structures of digital control from
intercultural, political and future-oriented perspectives of data sovereignty. Its aim
is to foster an international dialogue on platform economies and their differing
algorithmic regimes of visibility.

HYBRID KICK-OFF EVENT

18 June 2026, 6:00 pm

WI Forschungsbraukeller, Digitalvilla

Chair of Information Systems, Processes and Systems
Digitalvilla at Hedy Lamarr Square

Karl-Marx-Str. 67, 14482 Potsdam, Germany

In cooperation with Univ.-Prof. Dr Ing. Norbert Gronau

PROGRAMME

Welcome (6pm BER)

Verena Voigt (Curator) & lan Keaveny (Artist-Curator)
Malte Teichmann (Digitalvilla)
Christian Miiller-Lorenz (Kulturland Brandenburg. Von hieraus Zukunft 2026/27)

SCREENING

Video essay Meta - Requiem for a Dream (2025) by lan Keaveny aka crash stop.
First presented as part of GLITCH: ONTOLOGICAL EXHAUSTIONS & SYSTEM
FAILURES at Spazju Kreattiv, Malta (2025).

THE OPEN CALL

Case studies and contributions from the OPEN CALL featuring
Marie Molins @mariemolins

Domenico Barra @domenicodombarra

Peter Seligman aka trash panda

Xavier Dallet @chan_somethingstar @baobab_users
Moderated by Verena Voigt @voigt.verena & lan Keaveny

FILM SCREENING

The film Ecstasy of Resistance (2024) by lan Keaveny aka crash stop revisits
Ecstasy (Ekstase, 1933), starring Hedy Lamarr.


https://www.verena-voigt-pr.de/content/wp-content/uploads/2025/04/GLITCH-ONTOLOGICAL-EXHAUSTIONS-SYSTEM-FAILURES.pdf
https://www.verena-voigt-pr.de/content/wp-content/uploads/2025/04/GLITCH-ONTOLOGICAL-EXHAUSTIONS-SYSTEM-FAILURES.pdf

The renowned actress - and inventor - inspired the naming of Hedy Lamarr Square
in Potsdam in 2019 by Norbert Gronau where Digitalvilla is based.

ON DISPLAY

Glitch theorist Laura Ranglack has likewise explored the life and legacy of Hedy
Lamarr in her project Diffracted Reflection (2024).

On display: Her film Ecstasy (Ekstase, 1933/2024), the object series BLUETHOOTH
and her publications.

Estimated end: 9:00 pm

FALLING FROM THE SHOULDERS OF GIANTS is an art project funded through “Von
hier aus Zukunft - Kulturland Brandenburg 2026/2027.” Kulturland Brandenburg is
funded by the State of Brandenburg and kindly supported by the Brandenburg
Savings Banks.

GLITCH ART IN THE AGE OF PERFECT CENSORSHIP forms part of FALLING FROM
THE SHOULDERS OF GIANTS, embedded within the two-year Kulturland
Brandenburg 2026/27 arts programme.

CONTACT

Verena Voigt M.A.

Investigative Curator and Author

GESELLSCHAFT FUR ZEITGENOSSISCHE KONZEPTE e.V.

Member of IKT - International Association of Curators of Contemporary Art

INSTAGRAM FACEBOOK

+49 (0) 163 19116 69

kontakt@verena-voigt-pr.de

More information about the project: www.verena-voigt-pr.de/gfzk-ev/

OPEN CALL

We are seeking artists, researchers and activists whose work or experiences within
digital environments engage with the following questions:

= algorithmic censorship

= shadow banning and downranking

= content removal and moderation

= “sensitive content” labels

= Al-based misclassifications

= fragmented, synthetic or unstable body representations
= glitch aesthetics and machine vision
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= platform governance and behavioural architectures
= invisible forms of digital control
= interfaces as cultural artefacts

We are particularly interested in experiences and contributions from artists who
have:

= been blocked, removed or restricted

= experienced unexplained drops in visibility

= triggered moderation systems without receiving any comprehensible explanation
= been classified as sexual, explicit or problematic despite clear artistic intent

= exposed contradictions within automated systems

Submissions may include:

= images and video works

= glitch artefacts

= screenshots documenting warnings and platform notifications
= moderation notices and artist statements

= personal testimonies

= documentation of encounters with automated systems

We are interested not only in removed images, but also in subtler forms of

intervention: warning messages, delays, invisible filtering mechanisms, suspicious
interfaces and algorithmically generated uncertainty.

The project asks: Who — or what — curates visibility today?

Selected contributions will become part of a growing curatorial documentation,
archive structure, poster series, and future exhibition and project contexts within
FALLING FROM THE SHOULDERS OF GIANTS at the Digitalvilla in Potsdam-
Neubabelsberg.

Selection Process

Contributions will be selected by the curatorial team:

Verena Voigt (Potsdam, GFZK e.V.)
lan Keaveny aka crash stop (Ireland)

Submission Deadline

The OPEN CALL forms part of an ongoing long-term archive. Contributions may be
submitted on a rolling basis.

For the first review round, submissions received by 31 August 2026 will be
considered.



Copyright and Usage Rights

Copyright remains with the contributors. No commercial use will be made of the
submitted material.

Participation in the OPEN CALL takes place within the framework of a documentary,

scholarly and artistic research project. Unfortunately, no artist fees or honoraria
can be paid for submitted contributions.

Data Protection

This project investigates specific cases of platform moderation and algorithmic
visibility management. The identity of contributors must be known to the curatorial
team.

Upon request, pseudonyms or abbreviated names may be used in publications and
presentations.

By submitting material, contributors agree that their submissions may be archived,
researched, analysed and presented within the framework of the project.

Closing Statement

Visibility has become a contested cultural terrain. What is considered art in one
cultural context may be classified elsewhere as “sensitive”, “offensive” or “explicit”.

Algorithmic systems translate these differences into global infrastructures of
visibility and invisibility.

Every submission contributes to making the hidden mechanisms of this new form of
algorithmic power visible.

Submission

Please send your submission to: kontakt@verena-voigt-pr.de

Please include:

» a short biography (maximum 150 words)

» a brief description of the submitted material (maximum 500 words)
= relevant images, links or documentation

= your contact details

Subject line: OPEN CALL - GLITCH ART IN THE AGE OF PERFECT
CENSORSHIP

The project was developed by Verena Voigt (Investigative Curator and Author, GFZK
e.V.) and lan Keaveny aka crash stop (Glitch Artist and Activist).
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